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PREFACE 


HE splendid work on the Renaissance Architecture of ‘Tusc 


ny, edited by Carl von Stegman and Heinrich von 
Geymiiller, which was published under the auspices of the Societa San Georgio, a society of German artists in 
Florence, ranks with Letarouilly’s great work on the architecture of Rome, as one of the two most useful and valu- 
able treatises on Italian Renaissance architecture that the architect of today can study. 

Moreover, when von Stegman and yon Geymiiller issued the first part of their monumental work some forty years 
ago, and as each successive part appeared, with its beautiful plates engraved on copper, with its admirably executed photo- 
graphs of decorative details showing how the executed work appears to the eye, and with its clear and carefully prepared 
descriptive text, the book proved to be an especially valuable docu- 
ment for the student of Italian architecture, not only because of 
the charm and architectural beauty of the subjects illustrated, 
but also because of the meticulous manner in which all architectural 


forms were measured and then fully represented in line drawings 


and supplemented by photo. graphs,—a form of presentation 


that Letarouilly had been unab 


® 


to make when he issued his own 


famous book. 
The careful and complete manner in which the members of 


the San Georgio Society mad their measurements from elabo- 


oO 


rate scaffoldings set up at the buildings, the accuracy with 


which they drew out the mould- ings and belt courses from plaster 
of Paris templates painstakingly fitted to the mouldings so that 
full-size drawings of them could be made at the building, instead 


of being made afterwards from bent lead forms or from rapid 


sketches and from photographs made at random and converted 


into a scale drawing later in the draughting room, makes this 
work especially instructive, be- cause we can feel sure that the 
inaccuracies that are at times found even in Letarouilly and 
especially in many of the “envois” and the hastily thrown together 
books on architecture of today, have been avoided. This, to the 
conscientious architect, is really of great importance. 
The most difficult thing to attain in the practice of architec- 
ture, is to be able to execute ade quately and with a distinguished 
style the forms in all their details which are suggested by the small 


sketches that an architect evolves in the process of working out his 


problem — to prepare the full- size detail drawings with a com- 


: Capital and Cornice Detail in the Madonna delle Carceri in Prato ; . ; 
plete knowledge of how the de- & i ae tails shown by a line drawing 
when actually executed will appear to the eye, after the workman has interpreted in solid material what was indicated in 


the drawing, requires much practice. To compose well is part of the art of the architect, but unless the architect also has 


the rarer knowledge of how to execute well, his work cannot be great. This book is especially valuable in that it shows 


clearly and above all accurately what the two dimensional line drawings of the architect produces when translated into 


the three dimensional forms of the executed building. 


Carl von Stegman wrote in his preface, published with the first of the eleven parts: 

“The many monographs on single buildings of the Italian Renaissance, the great number of young architects who 
every year journey to Italy, the energetic research work of the scholars, are the most obvious proof of a lively interest which 
is shown in the buildings of Italy at this time (1885). Unfortunately the result of these studies can not be generally recog- 
nized in our architecture today, and the charm which the works of the Italian Renaissance exert, whether they be churches, 


palaces, or villas, we still miss in our modern buildings.” 


But before the last and eleventh part of the work had been published in 1908 a healthy change in taste beginning 

in America and gradually spreading back to Europe had taken place: McKim, Mead and White, and later other skilful 

American architects had translated and adapted the outward forms of the Italian Renaissance to American buildings and 
had done it so well that here in America at least, American Italian Renaissance is an established style. 

Von Geymiiller wrote in the introduction to the chapter on Brunelleschi: 

“Fillippo di Ser Brunellesco is the only architect of whom it might be said that he invented an architectural style, 

he used the forms of classic architecture, but their repetition would not in itself be the invention of a style; he 

used them to bring architecture to life, for though his style may have come as a natural development of the ‘Tuscan-Gothic 


‘le, it was none the less in Brunellesco’s work that the Renaissance style first appeared.” 


transitional sty 
It seems to us a fair conclusion that Renaissance architecture is not only a distinct and new invention as von Gey- 


miller pointed out in the paragraph just quoted, but that the Renaissance style in architecture may be classified according 
ion in the different countries 


to the various countries where it developed because the art acquired new and varied express 
where it took root,—Italy, France, England, Germany, the Low Countries and even in the American Colonies. 
in his History of Renaissance Architec- 


We do not entirely agree, therefore, with a recent French writer who saj 


ture in Italy, that “the Renaissance is the ensemble of all the styles that use the same elements, . . . it is for this 


reason, to be precise, that there has never been any Italian architecture.” 


All this fine art, all this early architecture of the Tuscan masters which we see so admirably portrayed in this book 


was but a new growth, a new variant of an older style, but like a noble tree it had its roots firmly planted in Italian soil and 
from this soil drew its strength and its nourishment, which gave it a character and a spirit of its own. Though these same 
elements of Renaissance architecture were cultivated later in France and in England, the forms as a result of transplanting 
to an alien soil were so modified that the differences in style are easily distinguishable. 

This Italian architecture to which we always return only to discover fresh charms in acquaintances long since grown 
old, seems to have something more than the three dimensions of most architecture, for besides beauty of form expressed in 
height and in breadth and in depth, it has a fourth dimension as elusive and as hard to define as the fourth dimension 
? Is it beauty of thought? Architects, though they may not be able to define 


of the mathematicians. Is it beauty of spiri 


this elusive quality, nor reduce it to a formula, will find it reproduced in these plates. 


GUY LOWELL. 
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